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The tone strong, but not pressed. 


en forte throughout. 


An ev 


D Minor. 


The piano must be soft but clear. 


F Major. 


Moderato. 


As above: 


A Minor. 


Moderato. 


and change the bow without a break. 


with full tone, 


, 


Long drawn out 


C Major. 


J. Hrimaly. 


-Studies. 


Scale 


BE +2 
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As above. 


C Minor. 


n-bow. 


Give the up-bow as much accent as the dow 


jor. 


Eb Ma 


AS above. 


G Minor. 


Have no break between the forte and piano. 
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'eve. 


Alla bi 


Bb Minor. As above. 


eve. 


Dh Major. The quarter-note almost like an eighth. 
Alla br 


e. 


а brev 


F Minor. As above. 


All 


Ab Major. (Count two.) The quarter-note light and short, almost like an eighth. 


note in the same bow, and somewhat shortened. 


B Major. The quarter- 


=> 


O moderato. 


Allegı 


s above. 


Minor. A 


ë 
# 


D 


the accent strong. 


) 


note short 


Major. The quarter- 


Fr 


Andante. 


holding the bow very lightly. 


soft as possible, 


Minor. As 


Ер 


G# Minor. Play the eighth-note the same as the quarter in the preceding exercise. 


Allegretto. 


SE Major. 


C# Minor. 
Allegro agitato. 


— E 
ЕР БЭРЭН E ЕЕ ..., EE Еш 
ass qe LEA E ̃ EBÎ pres I Ea EES AT, 


р poc a poco cresce. f poco a poco dimin. р 


А Ма]ог. 
4 Sostenuto. 


F$ Minor. 


^ y 4 Andante moderato. 
ии ЛИН ШИНИ ШИВ БИН 
یک‎ E P TEE E 


D Major. 
Tempo giusto. 


f) 4 . 2 E 
ARSS سے رھ‎ . — 
NI Y === سے + ہبش‎ mea n 0 نے‎ kE ETA 
G Major. 

Moderato. Via İN 
— > | 


f wa — 
—— E ГЕШ 


Sa пе АШЫ 
ہے‎ EE] جع ہے‎ ae ЛЕО aaa So 
ہج سا ھا‎ A =a == E 
== 


E Minor. N у=; EIER 
4“ 
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First practise these scales degato, and then play them with the bowing given below. The correct stopping of 
the Sixth and Seventh is prepared by the short finger-exercise preceding each minor scale. 
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Major Scales Beginning with the First Finger. 


Scales without changing position. 


1st Position. 


2nd Pos. 


| —.— al | | 
ii —— nm — a ei T لا ےل‎ 
И — — = Bali 


9rd Pos. 


===] A 
2 — — NLD 
mm . ہے‎ 2 а | И 
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> а чашма РОБИН | 1 Е 9 б Гө اہ‎ 


17636 


Ea 
ane шави ——— 
[в — Бада) 


FFF га - 
— rt rum 


zi AE 22 : 
ДЕР” BE -сз esa gaa ۶٦۰ іне سس‎ in پوت‎ u ran 
SBE DADO — — — UR ——— || 
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SY ЕЕ] 


№2. 


Minor Scales Beginning with the First Finger. 


The accents well marked. The first four bowings with the upper half of the bow. 
1st Pos. 
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At the point and very short and dry. 


Martell سے‎ 


3rd Pos. 222 “Учрыг 


.. 
jr E تد‎ ае 
mom- — — 


With half of the bow, a short pause after the third note, and make the last note sharply staccato. 
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7. U 1 аше ТТ p» — — a 
Al) BER Ae _ DW Aa GSS ھا تا‎ ee "EIS Pw i 
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Point, softly 3, bow Nut 
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Lan 
SY 
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L j. 
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Major Scales Beg 
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16 NO 4. 
Minor Scales Beginning with the Second Finger. 
Softly, near the РО ©: — = 


_— ny 
am | TES ГР) 

ums" ВАР т — "mE ERE 1 Pm 
— | — r 


— ae” | 
2 LI ЦД [nef EA _ 
(25721210 A 1-1 = 
Srt me — 1-57 
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The rhythm must be well marked and all the notes short. | 
4th Pos. 5 sho: Ва ч 
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— | gobi Be و‎ —— ———— | usa l s 
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Use nearly the whole bow, and sustain each note. 


Sth Pos. Grand Detache 


ЕН‏ جج is 一 一 一 r= === pez) E KED‏ ووسوع کی IT ED SSS E ED‏ هی گے 
l Las -— —— — | | —— — E Щи‏ 60 — | 


More bow as the crescendo increases. d ta 
6th Pos. middle of the bow. 5-8 
25 


| fh Pos. The staccato notes short. 
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a —— MEN —— —— | ----0НЫ----- | | | =” 9‏ —[ 
UY‏ حر m Ser du.. ee‏ 

— AS ат СЕО == 


nr and well accented. Feje ` 
7th Pos. Ж» 


4 : = E A, 
کے سے‎ T T В шинж шин шинж шинжээ шингэн шижин ни "чэн шин шин шин “ээх шин шин шин шин ян 


2nd Pos. 


а-ы ЖЭ 一 ہے‎ So 

295—1 ٤ Omm... 

KR POG капа g on 
$ — жээ سا و‎ —— 


— = 
D rua 
[ | Ж” 
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3rd Pos. 


21-14 
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Г 1-1! LEL LI — — шен  — | 
1 — اس‎ — 
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La Ea ГМ. “İN | o LZ Ji 
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ЕР 
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=a Me 1 m | اھ‎ 1а ma 

— . EJ 9ا‎ 2 ا٣‎ Ed 


6th Pos. m 
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— ام ا یہ‎ —— 


17636 


17636 


Ч ar Si 4B er s... 
Fa A کا کا‎ EE С EST) FE کی‎ ЄЙ FE کے‎ EE کے‎ EE دی 22ا‎ СЕНТ 
[kuka : 


4th and 6th Positions. 
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и ту Бъ A 52-11 
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Execute each change of position 


Alternation between the Ist, 3d and 5th Positions. 


Scales and broken thirds on one string for practice in changing positions. 
The left hand must be held quite at ease, with the thumb very flexible. 


with precision. 


4 в 
uy. — та 
Й 1 
وا سوہ سا‎ 


ا | 
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№ 7. 


Major and Minor Scales and Arpeggios in Two Octaves, Changing Positions.» 


— — سو وس — 2225 


La 1 —— — === 
— == ے کک کے‎ == EA аша 


zan 2 
— 一 一 — | — — — — 


= = کے کے کے T‏ ہے کے کے کے 
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ہی ای $3 11 ہے‎ af 
لح ل‎ 


ڪاڪ SSS‏ === ہے ہے ہے سے کے کے کے ہے ہے ہے Биш‏ — 
EAS” . Gee 0 q 7 ee и‏ — = 


*) First practise each of these scales беда; then the bowings marked below, and shading, should be practised. 
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ˆ AD) GEESE . We ДР. ia لے === کا کا تک‎ et} sS 

ES 2 EEE و — — — کت ھا‎ — — I — 

дел ерес -ӨРІ-І- SS —— 
NU) AAA — ہے‎ ebd ےہ‎ >> — 


AS > _ لا‎ 


ган SSS کے‎ — 

ry کے‎ Ezz3 SS БЕШ Е ӨВ تج‎ = 
— Nl | اتد _ — لوب‎ м1 | 
—— —— — — ہا ےل‎ 


шиг" 
" ЖГН/ эшл || |. 21 اکا اک کل‎ [ITE ЕУ EA 
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Dl | а a E 
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OI —— [EE جا‎ LL RE سط‎ ml | || 
om Se ESPs т м 
2 P а ЦЕ 


anca 
—— ee — — 8 БЕ — а ЖЕУ مہ‎ O | 
ee A See — 


Sautillé 
(Spring ing bow) 


— 

AAA E E —- ===. ES EEN EA EF” کا جح‎ Bem EEE | 
| “| — — =a — سے کے‎ |} В iml — —L O | 

— سے‎ Saas 一 一 Se ee ̃ SS ЕЕ! یچ‎ 
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should be the best hint to teacher and pupil to return to a slower pace. 


Note: Begin these exercises in slow tempo and gradually increase to 4//rgrro virace. Impure intonation and unevenness 
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Connection of the Ist with 3rd, 5th and 7th positions. 


Further Changing of Positions in Exercises on One String. 
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-strings. 


Connection of the 2d, 4th, 6th and Sth positions. Also in F, C and G major on the D, A and E 


Practise the following exercises on the other three strings also, in the same manner. 
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)th and 10th positions. 
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Connection of the 3rd, 4th, طا5‎ 6th, 7th 
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*)Note: Do not neglect this seemingly unimportant exercise, the peculiar usefulness of which consists in changing fingers 
on one tone. 
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Changing Fingers on One Tone.” 


These exercises, like those preceding,are to be played on all the strings. 


The same fingering. 
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As before. 
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After learning the foregoing, the following 3-octave scales will hardly offer the pupil any difficulties; but he 
should not neglect some good advice with regard to them. Usually it is the third octave(i.e., the highest) which pre- 
sents difficulties. In order to save time, and enable his undivided attention to be given to the intonation, the pupil 
should practise the third octave by itself as directed below. The minor scales in particular, with their raised 6th 
and 7th in ascending and lowered 6th and 7th in descending, are those which give pupils trouble; and to their in- 
tonation special attention should be paid by the teacher. 


The fingerings are, of course, the same as those employed in the full 3-octave scales. 
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METHODS, STUDIES, EXERCISES AND PIECES 
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SERIES ONE 
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ERNST, H. W. 


L. 1470 6 Etudes. In Two- to Four-Part Har- 
mony (Auer). 


FIORILLO, F. 
L. 228 36 Studies or Caprices (Schradieck). 


GAVINES, P. 
L. 929 24 Studies (Matinées) (Lichtenberg). 


GRUNWALD, A. 
L. 1390 First Exercises (Svecenski). sp. e. 


HERMANN, F. 


L.952 Ор.20. 100 Violin Studies for Beginners (Mit- 
tell). sp. e. Bk. I: For the Beginning 
of Tuition; L.953, Bk. II: For the 
Development of Finger- and Bow- 
Technics. 


L. 742 Violin School. Part I. L. 743, Part II. 


HOFMANN, R. 


L.863 Op. 25. First Studies. In the First Position. 
Bk. I: The Beginner; L.864, Bk. II: 
The Progressive Pupil; L.865, Book 
NI: The More Advanced Student, 


HRIMALY, J. 
L. 842 Scale-Studies. 


KAYSER, H. E. 
1.750 Ор. 20. 36 Elementary and Progressive Studies 
(Svecenski). Complete. 


The same. L.306, Bk. I; L.307, Bk. II; 
L. 308, Bk. III. 


L.867 Ор.67. The Study of the Positions. 34 Short 
Pieces. 


KREUTZER, R. 
L. 230 42 Studies or Caprices (Singer). 
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ALARD, D. 
L.1389 Op.41. 24 Etude-Caprices (Lichtenerg). 


BACH, J. S. 
L. 221 6 Sonatas (Herrmann) 


BERIOT, C. de 
L.1658 Op.123. The First 30 Concert Studies (Berkley). 


L. 1086 Método para Aprender el Violin 
(Lehmann). sp. Bk. I 


BLUMENSTENGEL, A. 
L.1032 Op.33. 24 Studies. 


L. 603 Scale and Arpeggio Studies. Bk. I: Ist 
Position. 


L. 604 Bk. II: First 3 Positions. 


BOHMER, C. ۱ 
L.1622 Op.54. 75 Studies in Intonation (Schill). 


CASORTI, A. 
L. 932 Op. 50. The Technics of Bowing. 


DANCLA, C. 


L.602 Ор.68. 15 Studies. With accompaniment of a 
2d Violin. 


L. 626 Op. 73. 20 Brilliant and Characteristic Etudes. 
L. 219 Op. 74. School of Mechanism. 50 Daily Exercises. 


DAVID, F. 


L. 1410 Violin Harmonics and the Pizzicato 
(Smith). sp. e. 


DONT, J. 
L.1179 Op.35. 24 Etudes and Caprices (Berkley). 


L.328  Op.37. 24 Exercises. Preparatory to the Studies 
of R. Kreutzer and P. Rode. 


L.429  Op.38. 30 Progressive Exercises. With accom- 
{ paniment of а 24 Violin. 
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